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LEARNING AND TEACHING ACTIVITIES
Yamarou-Photo

Most recent activities

Over the past six months Yamarou-Photo’s training has focussed on the history of African 
photography and research on various African photographers. The course further looked at pinhole 
photography and processing techniques, including Photoshop (above left).  “Around the book” 
(above right) is a session where students gather around a book and each giving their point of view. 
Students also made a few visits to see exhibitions in town.

Planned activities
In November 2017, the students will meet with the renowned Françoise Huguier and prepare for an 
upcoming exhibition.

The Nlele

Planned activities

In partnership with the World Press Photo, the Nlele will implement an online workshop “Talking 
Pictures”.  The workshop will be overseen by Juliette Garms (World Press Photo), Jonathan Worth (World 
Press Photo) and Uche Okpa-Iroha (The Nlele). The workshop is scheduled to begin in January 2018.

Other 2018 workshops will include Critical Text Writing, the development and implementation of 
photography projects, copyright etc.

National School of Arts (ENA) 

Most recent activities

Child protection community agents from 
ChildFund Senegal trained in Photography
The National School of Arts took part in a 6-day training-of-trainers programme in Oct 2017. 
In partnership with the Senegalese Ministry of Culture, the ENA assisted the ChildFund 
organisation to increase the quality of visual content for donors, sponsors and stakeholders – 
including visual representation of child protection, childhood, savings loan associations etc. 
The workshop consisted of fifteen community representatives who were trained as trainers on 
how to ethically represent deprived, excluded and vulnerable children through institutional and 
documentary photography. 

The means of the workshop was based on case practices through child programmes in Mbour, 
(Thies region) which looked at methods to create awareness for community agents on how 
to improve the lives of children and their opportunity to become young leaders in their 
communities.

Behan Touré was selected as mentor by the Ministry to lead the workshop with the aim to deliver 
academic expertise to strengthen local partners and sponsorship agents for the ChildFund 
Organisation photography and to implement the essential photography standards to the 
community representatives who would later be able to teach others.

Learning & Teaching Activities continues >>
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Contemporary Image Collective (CiC)

Most recent activities

Besides resuming educational activities, CiC’s start of the season was marked by the opening 
of Alexandria based photographer and artist Nadia Mounier’s first solo exhibition. Over time Nadia 
has participated in many educational programs at CiC, the latest was earlier this year when she was 
part of a longer workshop that took place as part of the PhotoCairo festival.  

© Nadia Mounier, She said: I swear I saw a light coming out of the side of my eyes, 2016/2017.

In June 2017, the workshop “A Geography for Beaten Heroes” ended with a public reading and 
presentation of images and collages by the participants. The workshop was facilitated by Zeinab Magdy 
and combined personal writings with found photography from family archives, newspaper clips and 
other materials. The workshop was connected to other programs that took place at CiC during the same 
time to investigate representations of nationalism and everyday forms of resistance. 

Planned activities

CiC currently prepares a collaboration with the “Student’s Council”, a Cairo based art education 
initiative for students from public universities initiated by Studio Khana. The “Student’s Council” 
meets several times a week for various workshops and for each of the participants to develop their 
work. Throughout the year the group came to the CiC darkroom for an introduction to experimental 
darkroom techniques. From 15 Nov until early Dec 2017, CiC will present the works developed in the 
“Student’s Council”. 

In late Nov 2017, CiC will be co-hosting in a series of workshops, discussions and presentations on art 
education organised by the Cairo Working Group of the Another Roadmap for Art Education network. 
Through different gatherings the group hopes to trace how concepts and methodologies of art 
education travelled from one context to another and their relationship to different hegemonies.

Espace Partage Photo (EPP)

Most recent activities

2017 Biennale Street / Off Exhibition Project
As part of the Bamako Biennale and local activation of the “Off”-event, JAW.Mali-EPP will direct a 
workshop in photography entitled: “BAMAKOTOPIA”.  The theme, simulating the theme of the Bamako 
Biennale, “AFROTOPIA”, will take place 16-19 Nov 2017.

Planned activities

JAW-Mali launches a new photo contest for a better participation of the Malian photographers 
in the Bamako Biennale and for the individual promotion of each artist, in partnership with the 
Bamako Biennale patrons. This contest aims to encourage the desire for research and creativity in 
photography.

LEARNING AND TEACHING ACTIVITIES CONTINUED

Learning & Teaching Activities continues >>
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Market Photo Workshop

Most recent activities

2017 Market Photo Workshop Alumnus Award
The Alumnus Award exhibition is installed at the Joburg Art Fair. Dahlia Maubane is the winner of 
the inaugural Market Photo Workshop’s Alumnus Award. A selection of Maubane’s winning work 
from her photography series Woza Sisi which looks into the ways in which women street hairstylists 
position themselves and how they use and negotiate within urban spaces. Woza Sisi was exhibited 
at the Market Photo Workshop stand at the 2017 FNB Joburg Art Fair.

Visual Arts Symposium
In Sep 2017 the Photo Workshop hosted the second Visual Arts Symposium (VAS), which is organised 
by Black Mark Collective. The theme of this year’s VAS discussions was ‘Urgency and Agency – Strategies 
and Contingencies’, which focused on artistic and photographic practices that traverse traditional 
categories and that have been initiated beyond the gallery system.

Developing Landscapes
Developing Landscapes presents a selection of work from alumni of the Market Photo Workshop’s 
Advanced Programme in Photography. The exhibition engages landscape as it is formed by 
politics, trauma and the post-1994 social and political imagination in South Africa. The selected 
photographs engage the South African landscape as a complex accumulation marked by 
Apartheid-era policies of segregation and forced removal, and post-1994 negotiations of 
belonging. The exhibition frames the complexity of “development” within the often-problematic 
logic of post-1994 rural and urban land development policies in South Africa, as well as the 
development of new conceptual positions to landscape that young South Africans are negotiating 
as contemporary agents within a shifting politics of land ownership. The exhibition opened 4 Oct 
in the Allcot Gallery, at the University of North Carolina at Chapel Hill.

Planned activities

End of year student presentations
Students from the four courses, Foundation Course, Intermediate Course, Advanced Programme in 
Photography and the Photojournalism and Documentary Photography, will exhibit and present a 
selection of their work from 2017 at the Market Photo Workshop’s Gallery 1989.

Learning & Teaching Activities continues >>

LEARNING AND TEACHING ACTIVITIES CONTINUED
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Photo:   

Recent activities

democraSEE: New Award for Southern African 
Photographers
Photo: launched the new award platform democraSEE in Sep 2017. democraSEE is an award 
and mentorship platform to develop and show important contemporary photography stories 
and content from the Southern African region that deal with social and political issues and 
imaginaries. It wants to create a space to acknowledge photographers and photography’s role and 
position in relation to the world. Furthermore, it aims to support the growth of visual languages 
in photography. Photographers from Southern Africa, including Angola, DRC, Tanzania and 
Madagascar can enter the awards.

The recipient of the award will receive:

 • A R40,000 (South African Rand) grant towards the development of an existing or making of a new 
body of work

 •  Mentoring support from an appointed mentor/curator 

 •  Critique sessions with appointed subject and practice experts

 •  Ongoing support and mentorship from Photo:

 •  Online publication of the completed work on the democraSEE.photography website

www.democraSEE.photography

Nairobi Photographers’ Masterclass
The Annual Photographers’ Masterclass took place in Nairobi, Kenya from 24 - 29 Sep 2017. Curators 
Simon Njami, John Fleetwood, Katrin Peters-Klaphake, Akinbode Akinbiyi and Frédérique Chapuis 
worked with a group of 12 photographers from sub-Sahara Africa. The participating photographers 
came from DRC, Ethiopia, Ghana, Kenya, Mali, Ghana, South Africa, Sudan and Uganda/Kenya. 

Central to the gathering was discussion triggered by the homework exercises that looked at what 
‘African’ means in contemporary photography. 

Planned activities till April 2018

democraSEE 1
The recipient of the first call will be announced at 11th Edition of the Bamako Biennale. The recipient 
will work with a mentor/curator to complete the work by the mid-2018.

democraSEE 2
The democraSEE 2 call will open soon. The submission deadline is 17 Jan 2018.

LEARNING AND TEACHING ACTIVITIES CONTINUED
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The Nlele

What are the main festivals/biennales that 
your organisation is involved with?
Since the inception of The Nlele, we have been involved in numerous photography festivals/biennials. 
In 2013 (the launch of The Nlele), our participants showcased their works at the Lagos Photo Festival. 
Displaying at Lagos Photo, gave us an idea on how to systematically promote emerging artists/
photographers from Nlele. 

The inaugural edition of Lagos OPEN RANGE, a format to empower photographers and video artists 
who do not ordinarily receive the critical attention their work deserves, was held in 2015 and we 
subsequently presented the project as a Bamako-Off exhibition during the 10th Bamako Encounters.

What do you think is the role of the festivals/
biennales in fostering education? 
It is important that photography festivals or biennials include educational structures within the 
framework of their exhibition projects.  Through this, informal learning processes like workshops, 
seminars and professional sessions can instigate awareness and reflection of photography as a 
language.  Inexperienced participants have the opportunity to learn from groups like curators, artist 
mentors, art historians, art critics and even their contemporaries who are more experienced in the field.

Such educational programs have bred interesting young photographers over the years. Some of the 
product of these educational or mentorship programs in festivals or biennials are now internationally 
oriented and have found their way into other large-scale platforms of visibility and art markets. One 
such program is the Goethe-Institut mentorship at the Bamako Encounters.

The Lagos OPEN RANGE also integrates educational elements into its activities and in its inaugural year 
(in 2015) engaged participants in book, printmaking, workshops and other thematic seminars. 

Which participants of the 11th Bamako 
Encounters interacted with your institution? 
Rahima Gambo is an alumna of The Nlele and will be showing her photographs at the 11th Bamako 
Encounters. She has attended several workshops at The Nlele and also participated in the inaugural 
Lagos OPEN RANGE. 

Market Photo Workshop

What are the main festivals/biennales that 
your organisation is involved with?
Lekgetho Makola is part of the Curatorial Committee for the 11th Bamako Encounters. Market Photo 
Workshop exhibited at the 2017 Joburg Art Fair, and the Click Triangle Photography Festival in North 
Carolina USA which was made possible by collaboration between Market Photo Workshop and the 
University of North Carolina Chapel Hill. 

What do you think is the role of the festivals/
biennales in fostering education? 
Festivals and Biennales are meant to provide a space and platform for presentation of new dynamic 
artistic work that a critical in enhancing artistic dialogue with regard to art and its role in society.

Which participants 
of the 11th Bamako 
Encounters interacted 
with your institution? 
11th Bamako Encounters will be hosting and 
presenting bodies of work of Market Photo 
Workshop alumni Phumzile Khanyile, Mpho 
Mokgadi and Musa Nxumalo. Musa Nxumalo 
is involved in facilitation of some of our public 
and training programming. Mpho Mokgadi has 
done commissioned photography work for the 
Photo Workshop and Phumzile Khanyile has 
gone through our mentorship programming 
including being the first photographer to have 
a solo exhibition at our new Photo Workshop 
Gallery in 2017. 

FESTIVALS & BIENNALES

Untitled 14, from the series Plastic Crowns 
©Phumzile Khanyile.
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Espace Partage Photo (EPP)

What are the main festivals/biennales that 
your organisation is involved with?
Since the first steps of Bamako Encounters, African Biennale for Photography in 1994, the Malian capital, 
Bamako, has received a lot of attention. 

EPP is part of a dynamic energy reviving the concept “JAW-Mali”, an association of professional 
photographers, who claim the legacy of Bamako’s importance in the African community of 
photography. Our ambition is to innovate by producing contemporary photography.

Although the Biennale receives an undeniable international interest, the absence at the local level of a 
true development policy, limits its’ impact at the national level. There are few or no organized activities 
between the events of the Biennale. This makes the local activity of the Biennale one of perpetual 
renewal. However, in order to motivate the local actors, there is a pressing need for capacity building 
through training and sensitization of photographers and the public through the regular organization 
of various activities around photography, to create a dynamic of local ownership of the event. This is at 
least the goal so much sought after by the Malian authorities through these Biennales.

It is this void that Jaw-Mali intends to fill by setting up the EPP which has given itself the mission to 
activate the photography landscape in Mali with a lot of passion.

--

As part of the Bamako Photographic Biennale and the local animation of the “off” event, we are 
organizing a photography workshop entitled: “BAMAKOTOPIA”. This theme echoes that of the Bamako 
Photographic Biennial, namely: “AFROTOPIA”. The workshop, which will take place from November 16 to 
19, 2017, will be led by JAW.MALI-EPP’s technical and artistic team. 
--

JawMali works with festivals such as: “Sangué Mô” which is an annual festival of traditional fishing in 
San, Mali. We participate in this celebration by exhibiting photos of the event taken during the previous 
ceremony that is very interesting festival-goers because it is an opportunity for them to relive the 
memories of the previous time.

Contemporary Image Collective (CiC)

What are the main festivals/biennales 
that your organisation deals with 
and explain your involvement?
CiC organises the PhotoCairo festival, the 6th edition took place earlier in 2017. For this edition, we 
changed the idea of the festival from being mainly focused on exhibitions to a new main focus on 
education and local collaborations. For example, we collaborated with the Department of Applied Arts 
of Helwan University. This new approach stretched the festival from one month to almost a year and 
significantly changed who participated in the festival. 

What do you think is the role of the festivals/
biennales in fostering education? 
We wish for festivals to be more concerned with education and knowledge exchange beyond formats 
such as short, mostly skill based workshops. Particularly gatherings or workshops running before 
the actual festival allow for more local based discussion already present when the festival starts. It 
also helps to give more diverse groups to feel some kind of “ownership” towards what is going on in 
a festival. Festivals are typically short and bring many different people together which is really great 
but could be greater by adding other forms of concentration before and after the actual festival which 
would require more time. We also feel that there is a potential in intersections between different 
activities, for example if a group of photographers that met for some time in workshops then become 
part of a public discussion in the festival’s program or presents and responds to a presentation, 
exhibition or film screening that are part of it. 

Which participants of the 11th Bamako 
Encounters interacted with your institution? 
Nadia Mounier, who is currently exhibiting at CiC and is also a member of the Cairo Bats collective 
that participates in this year’s Bamako Biennale. Nadia regularly attended workshops at CiC, one of 
which was part of the PhotoCairo festival. Also, Mai El Shazly and Omnia Naguib, who are part of the 
same collective, have been part of several workshops here. Most recently, a workshop that was part 
of the festival called “An Open Space Between the Text and the Image” by writer Ghada Khalifa and 
photographer Heba Khalifa. 

FESTIVALS & BIENNALES CONTINUED
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Photo:

What are the main festivals/biennales that 
your organisation is involved with?
John Fleetwood curated the South African section for the Danish Photo Biennale in 2016, including the 
work of Lebohang Kganye, Jansen van Staden, Moss Moeng and Siphosihle Mkhwanazi.

Photo: presented and launched democraSEE, an award for Southern African contemporary 
photography, at the 2017 Joburg Art Fair.

Fleetwood is an invited presenter at the Bamako Encounters Forum, a three-day discussion forum 
during the 11th Bamako Encounters.

What do you think is the role of the festivals/
biennales to foster education?
Not only do biennales/festivals elevate the importance of certain concerns of photographers and the 
modes and practices that they use, but biennales/festivals also choose audiences, making them the 
bearers of messages and opinions, and of knowledge. 

Oftentimes it is the informal engagements that inform professional participants and audiences. What 
we call position, is formed by those encounters that happen in-between seeing the exhibitions. These 
in-between spaces need to be developed:  forums, discussions, dialogues, one-to-one encounters, 
reaching all communities. The possibility to record these debates, discussions and the distribution of 
this can reach many more.

Untitled 1, from the series Just like us © Eric Gyamfi.

Which participants of the 11th Bamako 
Encounters interacted with your institution? 
Since early 2016, John Fleetwood works closely with Eric Gyamfi, Ghana as mentor. Gyamfi joined 
the Goethe’s Photographers’ Master Class in Khartoum (2016) and Nairobi (2017), but most of the 
interaction and mentorship sessions are via Skype.

FESTIVALS & BIENNALES CONTINUED
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Mamadou Behan Touré 
Born in 1961 in Dakar, photographer and 
photography laureate of “Afriques Prize in 
Creations” in 1997 in Antananarivo, is curator/
author of many international exhibitions. He 
has participated in numerous publications such 
as those of the Revue Noire, Editions of Prince 
Claus, the catalogue “Senegal Contemporain” of 
the Musée DAPPER. Between artist residencies 
and educational interventions, one of his major 
preoccupations is to place art at the service of 
the social: “Visions of a Cohabitation”, a plea 
for the disabled. He is also a founding member 
of the “Dakar Month of Photography” and 
photojournalist for the “Sipa Press” agency in 
Paris and freelancer at AFP, Dakar. Currently he 
is a Professor and Trainer at the National School 
of Arts, Dakar (ENA). He also works as lecturer 
in art photography at the Higher Institute of 
Arts and Cultures (ISAC), University Cheikh 
Anta Diop of Dakar.

UO: Behan, can you tell us about the National School of Arts of 
Senegal, I understand that this is a government-run institution? 
BT: The National School of Arts (ENA) is an institution dependent on the Ministry of Culture of 
Senegal which was created at the beginning of the first Republic by the former and first President of 
the Republic Léoplold Sédar Senghor. Senghor was a man of culture who always thought that culture 
is the beginning and the end of all development. He set up various arts institutions like the school 
of arts, a museum of contemporary art, a theatre, a national ballet & drama company, a school of 
architecture and a campus for the development of artists.

The ENA has three departments, two of which train photography:

 • Visual Arts (Visual Arts, Communication and Environment),

 • Higher Education, training teachers of arts education and cultural leaders

Photography is taught from the 3rd-year and sometimes in the 4th-year in the form of targeted 

seminars. These are the same seminars for Visual Arts and Higher Education, as these are targeted 

courses to consolidate or fill the need for photographic knowledge (Practical Work). There is not a 

specific channel dedicated to photography, but that is precisely our goal. We hope to soon be able to 

offer students a training course in photography from the 1st year.

UO: How did you join the CLPA?
BT: The original contact between ENA and the Goethe Institut, Johannesburg was facilitated by 

Igo Diarra, Medina Gallery, Bamako. I was invited to participate in the CLPA meeting at the Bamako 

Encounters in 2015. Since then, ENA has been an active participant.

FEATURED MEMBER INTERVIEW BY UCHE OKPA-IROHA

Featured Member Interview continues >>

In reaction to the Independence Police repression against a mosque attack, Dakar, Senegal, Feb 2012. 
©Behan Touré.
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FEATURED MEMBER INTERVIEW  CONTINUED

UO: How is photography seen in your country? And how would you describe the 
level of development of photography in Senegal?
BT: As for most countries in West Africa and elsewhere, it was the French colonizers, at the time, who 
initiated the first Senegalese photographers. The photographers were employed in black and white 
development laboratories. This contact allowed transmission of know-how and it sparked the curiosity 
for the first generation of Senegalese photographers. I am part of the second generation, who tried 
to go beyond social and studio photography and to create intellectual and technical reflection on the 
medium and to consider its artistic approaches.

This has allowed us to create the first Month of Dakar Photography biennale, with the support of 
the French Cultural Center of Dakar. The first edition was in 1990 and the 1992-edition paid tribute 
to the first Senegalese photographers. These editions were the playing ground that allowed for the 
development of the first biennale in Bamako in 1994.

In Senegal today, the worldly photography practices like weddings, ceremonies etc. is much better 
known than art photography. Photography as art is slowly developing now as many young people are 
starting to take an interest in contemporary photography. However, the lack of training and rigor in 
the process of learning photography remains today, as young people are in a hurry and the advent of 
digital technology has tended to make them believe that everything is easy.

UO: Can you tell us what was is the school’s contribution to the 
development of the Senegalese photography scene?
BT: There is certainly a contribution from ENA to the training of school leavers, but the students would 
like to learn more. I believe that the school would benefit the photography scene more by starting the 
photography course from the first year of studies. It would fill a gap that currently allows European 
cultural predators who come to Africa to “make young photographers” without any training or a 
rigorous approach.

UO: What challenges do you face as a school?
BT: The development of our school is also linked to the development of art photography. If art 
photography is not promoted, it is unlikely that students will select it as their professional career. 

The prospect of starting photography training in the first year of studies, would help students with 
a real experienced background and the opportunity to include other areas such as conceptual 
photography, for example.

The last challenge is to share photography training across the country so that it becomes more popular 
and recognized.

UO: How do young people interact with photography?  How do they 
use photography as a means of social commentary in Senegal?
BT: The new generation is part of the generation-T, a generation of young people who have accustomed 
themselves to technology. As for photography, the majority of photos are taken using tablets and 
smartphones. For them, it does not require any technical background; what counts is the accessibility of 
a technical means incorporated into their smartphone that can allow them to see photos immediately, 
share them via social networks and comment on them.

Guest photographer Behan Touré, created an artist performance responding to the concept: “Equations 
rather than questions”, challenging the constant and unknown space between politicians and the 
rest of society, 19 Jan 2012. The performance was part of the “Citizenship and Creativity, Freedoms 
and National Issues”-programme, organized by L’atlelier 6 in partnership with the Frederic NAUMANN 
Foundation, in context of preparations for the 2012 presidential elections. ©Behan Touré.


